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Malthus concluded that food
productionwouldnotkeepup
with the population increase,
sopushingpeople intopoverty.
This logicstill influencespop-
ulation experts, and that con-
clusionpromptedThomasCar-
lyletocalleconomicsa“dismal
science”.Thoseofuswhothink
economics isanorganisedway
to think about the human
drama, involvingtrade-offsbe-
tween costs andbenefits, and
the connections between ef-
forts and rewards, have long
felt Carlylewaswrong.
Diane Coyle’s book about

“whateconomistsreallydoand
whyitmatters”isafreshcham-
pionstandingupfor thenerds
who,confrontedwithevidence,
arelikelytosay:“That’sallvery
well in practice, but does it
work in theory?” That joke
apart, there is a soundreason
whypracticeandtheoryoften
don’tmatch.Coylecaresabout
these issues not only as an
economist(oncetheeconomics
editorat thisnewspaper),nor
becauseshesitsontheComp-
etitionCommission, applying
theory to curb monopolistic
tendencies, but also because

shefeelseconomists,andtheir
work,areoftenmisunderstood.
Ignoranceabouteconomics

persists: some think Milton
Friedman to blame for Pino-
chet’sexcesses inChile.Many
believethateconomistsareso
concerned by profit maximi-
sationthat theydonotsparea
thoughtforthepoor.Bono,Bob
Geldofandotherswho,asCoy-
lesays,want“totellpovertyto
fuckoff”, are in that category.
Theywanttowriteoffolddebt
and infuse fresh aid toAfrica,
eventhoughthatwouldthrow
more goodmoney after bad.

But there is heroic anti-
poverty work going on when
economists try to figure out a
creative way of ensuring ac-
cesstobasicmedicines forthe
poor, without forcing compa-
nies togiveupthe incentiveof
profits. It does not require
whitearmbands,butasystem
of advance purchase or col-
lective buying to take advan-
tageof theeconomiesofscale.
Sounds boring? That’s how
those nerds apply arcane
graphs tomake a difference.
Earlier economists lacked

datasetsandcomputingpower

tocrunchnumberswithrigour,
and so arrived at conclusions
thatmorecloselyapproximat-
ed reality. Cheap computing
allowedeconomiststoprocess
newdataandenhanceourun-
derstanding.Coylesinglesout
AngusMaddison,whohastire-
lesslycompiledeconomicgrow-
th.Welearnthatthecauseand
effect between a historically
criticalevent(say,colonisation)
oraninnovation(thesteamen-
gine) and economic growth is
morecomplexthanthat found
inanti-globalisationpamphlets.

SALILTRIPATHI

John Hoyland emerged as
one of Britain’s leading
abstract painters in the
Sixties,exhibitingwithboth
the influential Situation
group in 1960 and theNew
Generation artists – along
with Patrick Caulfield,
DavidHockneyandBridget
Riley – at theWhitechapel
Art Gallery in 1964. Later
that year, he went to New
York,wherehemet leading
Abstract Expressionists
includingBarnettNewman
andMarkRothko.
His early work features

broad, calm rectangles in
the manner of the Ameri-
can Color Field painters,
but Hoyland’s distinctive
contribution has been to
break with the modernist
insistence on a flat surface
andtoputperspectiveback
into abstract painting: his
mature work is charac-
terised by depth and tex-
ture, in which strange
objects float in the fore-
groundormiddledistance,

againstanoftenmysterious
background, in a way that
isoddlyreminiscentofMiro.
TheSheffield-bornRoyal

Academician enjoyed a
major retrospective last
yearatTateStIves;thisnew
exhibitionshowcaseswork
from the past eight years.
What is stunning is the vi-
talityof these 10enormous
canvases, several as much
as 10ft square. Powerfully
affirmative, full of lightand
life, they combine the ro-
manticism of Rothko with
the macho energy of Pol-
lock. Superimposed on to
shimmering, luminous
backgrounds are brilliant,
explosivesplashesofcolour
and activity. Acrylic is ap-
plied in a thin wash that
shrinks on the canvas to
produceadelicate craque-
lure. Over this, slabs of
thickerpaintareallowedto
run down the canvas, and
over these are bright geo-
metric shapes in bold im-
pasto, often squeezed
straight from the tube.
Some of these paintings

seemtohoveronthebound-
ary between the abstract
andthe figurative. InLeap-
ingWizards 2-07-2003 – in-
spiredbytheswiftsthatcir-
clearoundtheartist’shouse

in France – black figures
wheel and dive against a
luminousbluebackground,
with a spiral of bold red
acrylic like a setting sun at
the bottom left. The same
serene, joyousqualitychar-
acterises For Ever 8-06-
2004, thoughthetreatment
here is more abstract and
less susceptible to inter-
pretation.Twocircles float
on a shimmering ultrama-
rineground.One,positioned
almost inthecentre, isonly
aslightlylighterblue,sothat
it barely seems to emerge
from the background, like
a jellyfish in the sea, while
the other, towards the bot-
tomrightof thecanvas, isa
bright Catherine wheel of
red, green and yellow.
In several of the paint-

ings,verticalstripesarede-
ployed, somewhat in the
manner of Barnett New-
man, todividethefield,cre-
atingasenseof tensionand
even conflict. InMemory4-
07-1999, the canvas is par-
titioned two-thirds of the
wayacrossbyviolet,yellow
and green bands; to one
side, outlined in red paint,
is what looks like a human
form, possibly that of a
woman.Thedrips thatrun
from this sketchy figure

JOHNHOYLAND
TheArtsClub
LONDON !!!!

shoot through the strato-
sphere into true stardom.
Sometimeshehasprotest-
edtoomuch,but lastyear’s
much-delayed,roughersec-
ond album 9was released
without any interviews, or
gigs until now. It has suc-
cessfully sabotaged some
ofhismomentum.Butthen,
shows like tonight’s make
you think he hardly needs
to release records at all.
Hewalksontosing“The

Professor”asanexhibition
foravoicethat iscapableof
high,piningsensitivity,but
favours full-blooded roars.
The darkest auditorium I
havewatchedagig inperio-
dically flasheswithblinding

whitespotlights;showman-
ship joiningwith challeng-
ingmusicalitytotrytobreak
the shackles of the post-
David Gray, conservative
singer-songwritingconsen-
susRice’svoiceandtousled
looksso ideallysuithimfor.
Thetroubleis,mostofhis

songs sit uncomfortably
close to it, too. Truly great
singer-songwritersachieve
radical effects with lyrics
anddelivery.Rice,thewryly
styled“professorof love”of
his first song, largely stays
insiderelationships’ realm,
wherehedeals inmundane
observations,notmetaphy-
sical ormysterious flights.
In the home stretch, he

by his fourth he is stagger-
ing,determinedlydrinking
himself out of control and
into the song, singing one
for his baby with slurring
rage.Play-actornot,hisfans
arenervouslywrong-footed,
so when he soberly closes
with“TheBlower’sDaugh-
ter”, he can sing his “hit”
straight, lettingthissongof
devotion’snecessaryknife-
in-its-back slash home.He
switchesthemicoff toclose
with“Cannonball”:thecrowd
sound miked when they
roar at its end. Rice needs
tokeeppushinghimself fur-
therout.And,perhaps,take
twobottlesofrednexttime.

NICKHASTED

A painter shows
his true colours

Feel his pain:DamienRice YUIMOK/PA

Vibrant
and atmo-
spheric:
John
Hoyland’s
‘For Ever 8-
06-2004’

fellowRoyalAcademician,
has called Hoyland “the
MuddyWaters of British
painting – relentless, driv-
en, and still an old rascal”.
Thesheerenergy,scaleand
ambitionofthisrecentwork
abundantly demonstrate
that,at72,Hoylandhasstill
got hismojoworking.

C JSCHULER

To 14April (call 020-7408
5092 in advance)

That may be all very well in practice, but how does it work in theory?

DamienRiceseemsasfrus-
trated as anyone by the
stylised,bleatingsensitivity
of thepopularsinger-song-
writinggenerationhefinds
himself stuck in. Since his
“The Blower’s Daughter”
featured in the film Closer,
helping to sell two million
copies of his debutO, Rice
hasagonisedabouthisplace
in themusicalworld,doing
everything he can not to

DAMIENRICE
HammersmithApollo
LONDON !!!!

THESOULFUL
SCIENCE
ByDianeCoyle
PRINCETON
UNIVERSITY
PRESS, £17.95.
Order (free p&p)
on 08700 798 897

findshis range.Hesinks to
hiskneesunder theweight
ofanoscillatingsynthpulse
for “Amie”, impersonating
abrokenmachine,andstays
there for “Eskimo”, letting
his voice expand hugely,
then sink to a fragile,
scraped thing. “I Remem-
ber”’s naggingly familiar
melody is elasticated with
wah-wahfunk, tillwhenthe
chordscrashbackinaround
his howls 10minutes later,
you’re amazed it is still the
same song. The rebuffed
drunk’s bitter closing time
reproach “CheersDarlin’”
loosenshimfurther.Aglass
of red wine delivered as a
prop is downed in one, and

While abstract painting
can sometimes seem diffi-
cult,cerebralandaloof,Hoy-
land’scanvasesarevibrant,
tender, atmospheric – and
richlyenjoyable.Thepoetic
titles, and the inclusion of
thedate–apracticehehas
maintained for decades –
suggestthattheworkforms
somekindofemotionalau-
tobiography, thoughmany
defy literal interpretation.
Maurice Cockerill, a

suggestblood,ortears,and,
against thedeepblueback-
ground, evoke an atmo-
sphere ofmourning.
Libertine 12-02-2001 has

a dark, demonic energy all
of itsown.Ascrawled,black
graffiti-likefigure,contained
– imprisoned? –within the
cool green panel to the left
seems to push against the
centralbarriertopenetrate
the realm of orgasmic
colourandlighttotheright.

The Monday Book

Visual arts
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Debussy and Stravinsky
were two great innovators,
so close in many ways and
yet remote from each other.
In seeking to highlight their
musical and historical kin-
ship at the turn of the last
century, Valery Gergiev and
the London Symphony Or-
chestra threw up much in-
trigue. The seemingly ob-
vious juxtaposition of De-
bussy’s Prélude à l’Après-
Midi d’un Faune and Stravin-
sky’s The Rite of Spring, in
the second half of this
startling concert was a first
for me. Other revelations
would precede it. As pro-
gramming and perfor-
mance the whole evening
was a complete knockout.

Segueing from the shrill
dawn chorus of Stravinsky’s
Symphonies of Wind Instru-
ments into the deep and
mysterious undulations por-
tending daybreak in De-
bussy’s La Mer did more
than sharpen and attune
our ears – it completely
shook up our senses.
Gergiev gave a wonderful-
ly spontaneous, through-
phrased account of La Mer.
He and the orchestra
immersed themselves in it.
There were no pauses for
breath between the tab-
leaux for fear of missing the
next wave. At the climax of

the second sketch, “Jeux de
Vagues” the play of light on
water was not just dizzying,
but almost hallucinatory. 

Imagine, then, the sud-
den descent into chaos
brought on by Prokofiev’s
cantata Seven, They Are
Seven. As short, sharp,
shocks go, this beast of a
piece has no precedent or
equal. Rarely performed on
account of its hunger for re-
sources and brief duration,
it comes at you like a cos-
mic shout. In 1917, when it
was written, there was plen-
ty to shout about: a world
at war, Russia in revolu-
tionary turmoil. A tenor
soloist (Avgust Amonov)
whispers, then screams, his
sinister prophecy. The cho-
rus gets high on his words.
The devil is in heaven. The
spirits of malevolence rule.
To Prokofiev, it must have
seemed that way. This per-
formance certainly did. 

But then the languorous
flute solo of Faune segued
into the languorous bassoon
solo of Rite and the course
of music changed. Gergiev’s
Rite, with its polarising ap-
proach to tempi, sometimes
took the piece to the margin
of possibility. Many sounds,
especially those on the edge
of silence, were completely
rediscovered. Music we had
come to feel comfortable
with felt uncomfortable. The
LSO sounded dangerous.
And only Gergiev could
make the silence before the
final spasm so completely
nerve-wracking. 

EDWARD SECKERSON

LSO / GERGIEV
Barbican
LONDON !!!!!

another Sicilian truck driv-
er, called Alvaro, whose
body has an uncanny re-
semblance to that of her de-
ceased hubby.

English actors don’t find
it easy to communicate hot-
blooded Latin temperament
and the portrayal of the
community has a rather
deliberate and dutiful feel
in the first act. Thereafter,
however, there’s a great
surge of comic energy,
thanks to the arrival of Dar-
rell D’Silva’s adorably funny
Alvaro in his soiled vest. 

Serafina (Zoë Wana-
maker) is torn between
clinging to a deluded notion
of the past and succumbing
to temptations of sexual
attraction. But whereas the
erotic usually carries a
heavy penalty in Williams,
here lust is a force for opti-
mistic renewal. Wanamaker
invests the part with com-
pelling intensity, and some
delectably timed comedy.

PAUL TAYLOR

To 23 June (www.national
theatre.org.uk; 020-7452
3000); a version of this review
has already appeared in some
editions of the paper. 
Exclusive Reader Offer:
‘Independent’ readers can see
‘The Rose Tattoo’ on Tuesday
24 April and claim a free pre-
show drink and programme.
Tickets are £10. To book, call
the box office on 020-7452
3000 and quote ‘Indepen-
dent’ (subject to availability)

THE ROSE TATTOO
National Theatre: Olivier
LONDON !!!

Military songs
do battle in
the art of war

a musical, bodily and cor-
poreal investigation into the
nature of these songs in the
context of today’s global
state of war,” says Allora.
“We have sampled various
repertoires of war songs.
They confront each other,
creating a montage, some-
where between a sympho-
ny and cacophony.”

Allora and Calzadilla’s po-
etic and political photo-
graphs, videos, sculptures
and installations address
“the challenging and con-
flicting effects of globalisa-
tion”. Key works in the duo’s
career have included Chalk
(1998-2006), a piece that en-
couraged the public in New
York and Lima to express
themselves through chalk
marks on city streets. In the
video-piece Returning a
Sound (2004), a trumpet is
attached to the exhaust pipe
of a motorcycle, celebrat-
ing the end of the US navy
presence in Vieques, just
off Puerto Rico. The video-
piece Under Discussion
(2004) shows a Vieques fish-
erman sailing around the
island’s disputed territori-
al waters on an upturned
conference table. Landmark
(2003) is a felt-carpet ren-
dering of part of the bomb-
testing range in Vieques.

CHARLOTTE CRIPPS

17-29 April (www.serpentine-
gallery.org; 020-7298 1515)

Noise machine: ‘Clamor’ at the Serpentine DAWN BLACKMAN

The Hound of the
Baskervilles
The desolation of Dart-
moor, a savage spectral
dog and an ancient family
curse are the familiar
ingredients of Arthur
Conan Doyle’s celebrated
Sherlock Holmes story.
The renowned comedy
trio Peepolykus present a
distinctive new interpre-
tation of this classic text. 
Duchess Theatre, London
WC2 (08700 400 082), 
16 April to 21 July

Moore and Mythology
This exhibition examines
Henry Moore’s literary
projects. The sculptor
provided illustrations for
Edward Sackville-West’s
melodrama The Rescue
and André Gide’s
translation of Goethe’s
Prometheus. Those, plus
sketches, lithographs and
sculptures inspired by
these texts, are on show. 
Sheep Field Barn, Perry Green
(01279 843333) 
Tomorrow to 23 September

CLAMOR
Serpentine Gallery
LONDON

Tennessee Williams’ 1950
play The Rose Tattoo is a
buoyantly comic celebra-
tion of life. So it was an ag-
onisingly ironic blow when
Steven Pimlott, who had
planned and cast this Na-
tional Theatre revival while
in remission from throat
cancer, died just a few days
into rehearsal. The compa-
ny and Nicholas Hytner,
who took over the direction,
honour his memory by
bringing the work to fruition
forthe Travelex £10 season.

Set in a community of
Sicilian immigrants on the
Gulf Coast, The Rose Tattoo
focuses on Serafina delle
Rose, a middle-aged widow.
In the three years since her
truck-driver husband was
killed, she has become a
slovenly recluse. She idolis-
es her dead spouse,and still
boasts of his sexual prowess.
But her refusal to move on
is disturbed by three devel-
opments: she is confronted
by information that suggests
her husband may not have
been the paragon of fideli-
ty she had supposed; her 15-
year-old daughter, Rosa,
falls for a young sailor and
has to be put under virtual
house arrest; and up rolls

Is this war or is it art? From
within a large sculptural
chamber, duelling musi-
cians will be blasting out his-
toric military songs at the
Serpentine Gallery. This live
sound is replaced during
the week by a pre-record-
ed 40-minute soundtrack,
sampling more martial mu-
sic, such as the resistance
hymns of the Viet Cong and
the ballads of the Ottoman
Empire. There will also be
airings of Twisted Sister’s
“We’re Not Gonna Take It”
that was used by US forces
when they sonically laid
siege to the residence of
Manuel Noriega during the
Panama invasion of 1989. 

The artists Philadelphia-
born Jennifer Allora, 33, and
Havana-born Guillermo
Calzadilla, 36, have been col-
laborating since 1995. The
duo, who live and work as a
team in Puerto Rico, have
made this new bunker-like
sculpture largely from fibre-
glass. “The inspiration be-
hind the piece is to explore
the relationship between
sound, music and the ar-
chitectural typologies of war
and its aftermath; staging

Book Now

Theatre

Classical

Visual arts

Beyond Hatred
(NC, OLIVIER MEYROU,
86MINS) 
A powerfully dignified
and restrained docu-
mentary about the 
murder of a gay man 
by three skinheads in 
the cathedral city of
Rheims in 2002.
Limited release

Notes on a Scandal
(15, RICHARD EYRE, 91MINS) 
Judi Dench carries 
this adaptation of Zoë
Heller’s novel as the 
misanthropic teacher
who becomes obsessed
with a colleague. Cate
Blanchett also stars.
Nationwide

Days of Glory
(12A, RACHID BOUCHAREB,
123MINS) 
Impassioned drama
telling the story of the
prejudice and lack of jus-
tice experienced by four
north Africans who sign
up to fight for France in
the Second World War.
Nationwide

Catch a Fire
(12A, PHILLIP NOYCE,
101MINS) 
Derek Luke plays the
family man caught up in 
a guerrilla attack on an
oil refinery and arrested
by the South African
police in this based-on-a
true-story movie.
Limited release

Sleeping Dogs
(18, BOBCAT GOLDTHWAIT,
88MINS) 
A woman confides a
sexual secret to her
fiancé and then wit-
nesses her family’s dirty
linen get a good airing in
this subversive comedy.
Limited release

FIVE BEST
Films

FIVE BEST
Plays

FIVE BEST
Exhibitions

BEST OF
THE REST

Whipping It Up
(NEW AMBASSADORS,
LONDON) 
A rousing “hear, hear” 
for Steve Thompson’s
well-made and sharply
satirical future-set 
political farce. Richard
Wilson plays an unprin-
cipled Tory chief whip.
(08700 606 627) 
to 16 Jun

John Gabriel 
Borkman
(DONMAR WAREHOUSE,
LONDON) 
Ian McDiarmid is 
wonderful as the vain
financier in Michael
Grandage’s Ibsen revival.
(08700 606 624) 
to 14 Apr

A Midsummer
Night’s Dream
(ROUNDHOUSE, LONDON) 
An extraordinary, 
sensual production of
Shakespeare’s woodland
romance, spoken in
seven languages and
incorporating song,
dance and acrobatics.
(08703 891 846) 
to 21 Apr

Dying for It
(ALMEIDA THEATRE, 
LONDON) 
Anna Mackmin’s 
staging of Nikolai 
Erdman’s The Suicide, 
with Tom Brooke as the 
simple man driven to
extremities by a suppos-
edly collectivist society.
(020-7539 4404) 
to 28 Apr

Leaves
(ROYAL COURT, LONDON) 
Lucy Caldwell’s debut
play dramatises 
the stresses of a 
desolate situation with
unblinking insight and
rueful humour.
(020-7565 5000) 
to Sat

Surreal Things
(V&A, LONDON) 
Sticky fingers in every
pie: how the early 20th-
century Surrealist object
seeped into architecture,
design and the decora-
tive arts, using works 
by Magritte, Ernst, 
Dalí and the rest.
(020-7942 2000) 
to 22 Jul

The Parrot in Art
(BARBER INSTITUTE, 
BIRMINGHAM) 
Pretty polysemic: the
multicoloured bird 
with multiple meanings,
as it appears in images
by Dürer, Tiepolo et al.
(0121-414 7333) 
to 29 Apr

Citizens and Kings,
1760-1830
(ROYAL ACADEMY, 
LONDON) 
A golden age of Euro-
pean portraiture inspired
by the Enlightenment
and represented by
works from David, 
Goya and Reynolds.
(020-7300 8000) 
to 20 Apr

Camouflage
(IMPERIAL WAR 
MUSEUM, LONDON) 
First World War dazzle
ships painted with 
Vorticist patterns, fake
heads drawing fire in 
the trenches, men
dressed as shrubs: 
the art of disappearing. 
(020-7416 5320) 
to 18 Nov

Ian Hamilton Finlay
(VICTORIA MIRO, LONDON) 
The Sonnet Is a 
Sewing-Machine for 
the Monostitch: dense,
graphic lines and riddles
by the late, great poet-
artist-gardener.
(020-7336 8109) 
to 12 May

Comedy: Jo Brand
(ABERDEEN MUSIC HALL) 
The reliable comic offers
a perspective on life, 
letting rip about all that
is sexist and sizeist.
(01224 641122) 
tonight

Classical: 
St Matthew Passion
(QEH, LONDON) 
An Eastertide 
performance by the 
period-instrument group
OAE of Bach’s great
choral masterpiece.
(08703 800 400)
tonight

Talks: 
Marina Lewycka
(WATERSTONE’S, PUTNEY,
LONDON) 
The novelist reads 
from Two Caravans.
(020-8780 2401)
tonight

Jazz: Chris Bowden 
& Bryan Corbett 
(BOLEHALL MANOR CLUB,
TAMWORTH) 
The saxophonist and the
trumpeter like their jazz
groove-laden and funky.
(01827 58654) tonight

Pop: Camera Obscura
(ACADEMY, NEWCASTLE,) 
Horn-kissed, Sixties-
styled retro-pop swoon-
song from the Glasgow
band, fronted by the
immaculately bobbed
Tracyanne Campbell.
(08707 712 000)
tonight

For full listings, see ‘The Information’ on Saturday, 
the complete guide to going out and staying in
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